
Letter from the Editor 
 
To open the celebrations in honor of Israel’s 60th anniversary, six articles in this issue of 
Min-Ad are devoted to the theme of Nationalism. The issue also features articles in the 
fields of musicology, performance practice, music education, and music and cognition.  
 
It is with great pride and pleasure that we bring to public knowledge Jehoash 
Hirshberg’s discovery of four hitherto unknown works by Paul Ben-Chaim, composed 
before the latter came to Palestine in 1933. We are also proud to publish the first 
comprehensive work-list of Lev Kogan’s  compositions, compiled by his student, Keren 
Ezrati, together with the composer, shortly before his death.  
 
Ronit Seter’s article about Verdina Shlonsky (1905-90), “The First Lady of Israeli 
Music,” vividly discusses the changing critical reception of Israel’s proud, female 
composer. Originally a victim of the exclusive club of national composers, her “sins” 
were threefold: she was a woman; she was strongly attached to the European tradition 
and its contemporary composers; and she had no interest in Middle Eastern  music.  Seter 
traces Sholonsky’s lifelong conflict, at one and the same time adhering to her European 
orientation, while expressing her burning love of Israel. After being expelled from the 
Third Reich’s Europe, she settled in Israel, where her songs and other vocal works 
express both her European legacy and Zionist identity. 
 
Essica Marks’s review of Popular Music and National Culture in Israel, by Motti Regev 
and Edwin Seroussi,  discusses a book devoted to the relatively new field of popular 
music in Israel The book’s primary conclusion is that Israeli popular music reflects the 
country’s multicultural society, and that its “canon,” mirroring the various influences and 
mutual links between different approaches and groups, may be considered to be “pan-
Israeli.” The book’s wide scope invites further research in multiple fields, including 
ethnography, sociology of music, ethnomusicology, musicology, and musical education. 
 

Marina Ritzarev’s in-depth analysis of Russian music identifies folklore and religious 
chant as the two musical super-icons of national identity. Both are traced throughout 
Russia’s history—in art music and in the officially recognized musical genre—often 
acquiring different meanings in response to changing situations. Thus, while Russia’s 
society undergoes volatile changes as reactionary and liberal governments alternate—old 
versus new, Russian versus foreign, rural versus urban, secularism versus religion, and 
vocal versus instrumental music—nationalism, in a vast array of manifestations and 
doctrines, remains a steadfast issue in Russian life. The official state music, used as a 
powerful tool to promote national identity by Catherine II, Nikolai I, Stalin and others, 
receives special attention.  
 
David Kushner discusses how Florida’s State Song reflects the changing sociopolitical 
values of the twentieth century. The article traces the history and processes that led 
Florida’s citizens, in 1913, to replace the first Florida State song, “Florida, my Florida,” 
with lyrics by Reverend Chastain V. Waugh (1848-1935), with Stephen Collins Foster’s 
plantation song, “The S’wanee River.” Kushner reveals that modern-day Florida is 



attempting to disassociate itself from the reminiscences of plantation days, by adopting a 
more politically correct, sanitized version, of the Foster text. Kushner believes that 
altering the text while maintaining the music is not a long-term solution, and, indeed, on 
15 May 2007, Florida’s musical community was invited to submit submissions for a new 
song. 
 
Atara Isacson’s analysis of the cantabile in Schumann’s Piano Concerto in A Minor, 
demonstrates how this topos represents the work’s “poetic idea”—and acts as a key 
organizing factor, toward which the movement’s narrative proceeds. Transformed, and 
recurring in different textures, Schumann’s cantabile theme actually dominates each of 
the movement’s sonata-form sections. Perhaps representing Schumann’s voice, this 
theme expresses a personal journey toward lyricism within the symphonic structure. 
Standing in opposition to the bravura patterns, the cantabile sections neutralize them. In 
fact, they may be considered an aesthetic resolution of a conflict that ultimately defines 
the musical composition as a quasi chamber movement, a Lied for piano and orchestra.  
 
Eitan Ornoy’s article reports on the results of a survey, conceived to assess the 
relationship between  traditional ideological approaches to authentic performances, and 
performers’ attitudes and choices made in practice. The results, based on interviews with 
twenty-five prominent early music performers, and questionnaires mailed to 227 early 
music performers, confirm that: 1) Most performers support the use of an original score 
or facsimile; 2) Most performers value studying historical sources when preparing for a 
performance; 3) Most performers prefer the use of period instruments; 4) Most 
performers support the use of intonation and temperament relevant to the historical period 
being performed; 5) Most performers value technical proficiency more than other 
performance factors, and generally support the  performers’ individual intuition, taste or 
aesthetic style.  

 
 Judith Carmon and Rivka Elkoshi report on a study aimed primarily at assessing the 

effect of an innovative system for learning notation, Toy-Musical-Notes (TMN),  on the 
symbolic behavior of first-grade boys and girls, while also exploring gender differences 
in symbolic behavior. Eighty-three first-graders from four classes participated in the 
study. The experiment group (N=44) received four sessions in the TMN notation system 
(N=44), while the control group (N=39) did not. Based on pre- and post-testing, 
administered before and after the intervention, findings indicate a significant influence of 
the learning program on the experimental students (boys and girls as a group), and that 
boys improved more than girls. This study indicates that even a short intervention 
program with the TMN method will enhance pupils’ symbolizing skills.  

 
Gabriel Motzkin’s review of Tuning the Mind: Connecting Aesthetic Theory to 
Cognitive Science, by Ruth Katz and Ruth HaCohen, explores the complex 
interconnections between modern-day cognitive science, psychology, and emotions, 
and the question of whether the experience of music can shed light on understanding 
mind-brain issues. Katz and HaCohen contend that mind-brain relations have 
accompanied the development of music since the genesis of modern science, and 
that the antecedents of cognitive science reside in aesthetics and not in traditional 



epistemology. As such, a cognitive model of mind-world relations can actually restore the 
emotions as a means of access to cognition. Motzkin believes that this is a most 
interesting innovative theory that requires further research, for it restores to the aesthetic 
the place that has been conquered by psychology. 
 

 
 The next issue of Min-Ad will be devoted to an interdisciplinary theme: What Children 

can Learn from Studying the Arts. This issue will include the proceedings from the 
forthcoming international conference: “Advancing Children through the Arts,” 7-8April, 
2008, sponsored by The Amir Institute for Social Integration in the Schools, Bar-Ilan 
University, the Interdisciplinary BA Program in the Humanities, Bar-Ilan University, and 
the Jaffa Institute, Jaffa. As Conference Chair, I would like to invite all of our readers to 
attend the conference, and hope to see you there.   

 
 Adena Portowitz 


