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YOEL GREENBERG: Ben-Haim’s String Quartet, Op. 21: A Programmatic Reading 

 

Composed in 1937, Paul Ben-Haim’s String Quartet Op. 21 was one of the first works 

composed by the composer in the Land of Israel, and one of his works he was most 

satisfied with. This article presents and examines a programmatic autobiographic 

interpretation to the quartet related by Ben-Haim’s colleague, Haim Alexander and by 

Ben-Haim’s student, Ben-Zion Orgad to Michael Wolpe. The interpretation places the 

otherwise seemingly classically molded quartet within contemporary historical 

context, composed as a response to the plight of European Jews. 

 

YULIA KREINEN: Two Facets of the Creative Process: Mark Kopytman’s Writings 

on Composition 

 

Kopytman’s writings on composition are a kind of post-compositional analysis that 

reveals the essence of the intuitive process. Like many 20
th

 century composers, 

Kopytman summarizes his own creative and pedagogical experience, and he does it in 

a very short and concentrated way, similar to the famous “Pedagogical Sketchbook” 

by Paul Klee. Three essays by Kopytman, “About Heterophony,” "About Melodic 

Writing,” and “About Symmetrical Modes and the Technique of Substitution,” are 

presented in the article in more detail. 

 

DAVID Z. KUSHNER: Ernest Bloch in San Francisco 

 

During his tenure as Artistic Director of the San Francisco Conservatory of Music 

(1925-1930), Ernest Bloch, skilled in the art of multi-tasking, managed to compose 

three award-winning compositions, create nineteen watercolor paintings, and maintain 

a romantic life that included four extra-marital lovers. In addition to these endeavors, 

his official activities included teaching, conducting, fund-raising, and curriculum 

development. The compositions, apart from Abodah, the only Judaic work of the 

period, tilted in the direction of nationalistically focused populist expressions; indeed, 

these works, namely the four Episodes for chamber orchestra, America:An Epic 

Rhapsody, and Helvetia, subtitled “The Land of Mountains and its People,” were an 

effort to reach not the elite, but the average music-loving audience. 

   While some critics were puzzled by this turn from the vast epics of the “Jewish 

Cycle” and the more abstract chamber music represented by the two violin-piano 

sonatas and the Piano Quintet No. 1, the judges who found these works worthy of 

prizes in major competitions saw that it was possible to create well-crafted art works 

that could also have wide audience appeal. Similarly, the watercolors, virtually 

unknown and hidden in a museum vault, are far removed from the expressionistic art 

championed by Galka Scheyer, one of the composer’s lovers. Like the musical works, 

they, too, seek to plumb no depths; however, unlike the brilliant technique and 

orchestration displayed in Bloch’s compositions, the paintings do not aim to please 

critics or, for that matter, a wide audience. They are the efforts of a dedicated 

hobbyist. 

   What emerges from Bloch’s San Francisco years is a portrait of a multi-dimensional 

personality, whose professional and personal life merge in ways that reveal something 



of the pathways he would follow in the years that led him back to Europe and back 

again to America. To this day, Bloch’s nomadic existence is a source of fascination to 

many, and his creative life, with its many changes in direction and its all-

encompassing eclecticism, continues to merit attention. 

 

 

ANATOLY MILKA: The Title Page as Philologisches Tresespiel (‘A Letters and 

Numbers’ Game) and the Question of Authorship 

The article discusses the authorship of the title of Bach’s The Art of Fugue, which has 

been questioned since Ph. Spitta’s work – and which remains controversial. The four 

existing variants of the title are analyzed in the article, showing that two of them are 

composed in a paragrammatic technique. The comparison of these two versions and 

their assessment within Bach’s personal context and the circumstances of his work on 

The Art of Fugue strongly point to the conclusion that it was Bach himself who 

composed the text of the title page. 

 

YUVAL RABIN: "Synonyms statements" in the Varied Repeats of C.P.E. Bach - 

Varied Repeats as a Structural Feature in C.P.E. Bach's works 

 

The phenomenon of "Varied repeats" (Veränderte Reprise) is known and unknown, 

both by musicologists and professional musicians. Many know about its existence, but 

don't understand what it means nor the logic behind it. Often professionals assume 

that it refers to ornamentations or improvisations to be added during the repeats; 

however, this is not consistent with C. Ph. E. Bach's varied repeats. The following 

article is based on my dissertation, The phenomenon of varied repeats by C. Ph. E. 

Bach and its uniqueness, 2014, which I wrote under the supervision of Prof. D. Cohen 

and Prof. N. Wagner. In this article, I will clarify the definition of the phenomenon 

and its scope, mention some typical ways of varying, briefly discuss the relation 

between the varied repeats and the movements' structure, and conclude with the 

meanings of these findings.  



 

 

 


